Abstract: Margaret Drabble's novels are set in contemporary England and deal with contemporary issues, but still contain reminiscences of an archaic mentality. The paper will discuss several such reminiscences, like the myth of the good savage, the nostalgia for the lost paradise or the references to the archetype of the Creation.
Introduction
Margaret Drabble's novels are novels of ideas, rich, complex, allusive and intertextual, exploring the questions of human nature, life and art, or the possibility of political action. Most of them centre on feminine characters, especially independent, intelligent women who are trying to discover themselves. Still, they are not only character studies, but also social and political commentaries. Drabble 's writing has been unfairly classed as 'the Hampstead novel', but her novels have ranged from Yorkshire to Cambodia, from Southern Italy to Stratford, and her social and political terms of reference are among the widest of her generation. Drabble's work displays a sense of the social concerns which has been a strong characteristic of the English novel since the eighteenth century, but which is found in only a few writers today. (Carter, McRae 2001:489) Because she so frequently tackles political, economic and social issues, while dealing at the same time with marked English characters, Drabble is considered the author one should read in order to get a clear view of what it is like to live in England (cf. Ellam 2007) . But even if her novels are set in contemporary England and deal with contemporary issues, they contain certain reminiscences of an archaic mentality.
The Archaic Mentality
In Mircea Eliade's (1998:17-31) opinion, at the level of social life there is no breach between the archaic and the modern world. The only big difference between them is the presence with most individuals in the modern societies of a personal thinking, which does not appear with the members of the traditional ones. At the collective level, the myth is almost absent in modern societies. But at the individual level it has never disappeared completely, manifesting its presence in our dreams, fantasies and nostalgias. Certain apparently profane celebrations of the modern world still preserve their mythical structure and functions: the New Year parties, the celebration of a child's birth, of the building of a house, or of the settling in a new apartment betray the necessity of an absolute re-beginning, of a total regeneration. These profane celebrations have as a mythical archetype the Creation, which they repeat periodically. The creation is preceded by a temporary return to chaos, after which there follows a new beginning. The myth is thus no longer dominant in the essential sectors of our life (work, war, love), but it has been exiled to the obscure areas of the psyche or to the secondary or entertaining activities of society.
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Among the reminiscences of the archaic mentality that are still present in our subconscious there are two that are strongly connected to each other and whose appearance in Margaret Drabble's novels will be examined further: the myth of the good savage and the nostalgia for the lost paradise. In addition to them, we can also find references to the mythical archetype of Creation, to the ritual of sacrifice, to premonitory dreams, or to fairy-tale-like characters.
The Myth of the Good Savage
The myth of the good savage originates in the travel notes from the 16 th -18 th centuries, that described a happy humanity, which, far from being primitive, resumed and prolonged the myth of the Golden Age, when everything was perfect and pure, and man was free and lived in the middle of a maternal and generous Nature. The nostalgia for the Edenic condition was also attested by other paradisiacal images and behaviours: the wonderful landscapes of the islands, the beauty and nudity of the women, the sexual freedom of the natives, etc. The "savages" were aware of the fact that they had lost an original Paradise, as a result of a catastrophe occurred in illo tempore. They tried to do their best to keep the memory of what had happened alive, by re-living the respective events.
In many cases, the "good savage" surprisingly belonged to a society of cannibals, practicing however a ritual cannibalism, repeating an original act, meant to grant the continuity of life, as it was considered that the sacrifice assured the circulation of the sacred energy between the various regions of the Cosmos, thus maintaining life (cf. Eliade 1998:33-49) .
The Nostalgia for the Lost Paradise
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The nostalgia for the lost paradise is the nostalgia for a time when man was immortal, spontaneous and free, could communicate with animals and could circulate freely between this world and that of the gods, as the Earth was close to Heaven and there was a concrete means of communication between them (a tree, a mountain or a ladder). Now the shaman is the one that tries to abolish the present human condition and to reintegrate the condition of the primordial man. He can "abandon" his body and travel to various places, but only in spirit. He has special powers and knows things that are inaccessible to others, displaying from time to time a certain madness that is only a return to the primordial chaos, showing that he is a "chosen" person.
The return to the initial state of plenitude is met with not only in the primitive societies, but also in modern therapies. Psychoanalysis uses the memory as a main therapeutic means. It considers that everything that happens to a person in his/ her early childhood is decisive and that the individual can take an important step towards being cured by reexperiencing and facing the event that produced the crisis which brought him to the present state (cf. Eliade 1998: 66-79) .
The Archaic Mentality in Margaret Drabble's Novels
The Myth of the Good Savage. Psychoanalysis and the
Return to Childhood
What has become of the myth of the "good savage" in Margaret Drabble's novels? In my opinion, we can identify him with Paul Whitmore, the serial murderer. But within him, the "good" and the "savage" part are separated, there resulting a split, schizoid personality. Apparently he is a normal person, formerly a good boy, who preferred reading to playing with 280 other children and who was interested in ancient history and botany, now a quiet adult, who does not talk to anybody and does not receive visits. This calm façade hides a monster, the author of 8-9 murders, three of which with beheaded victims. His aggressive and criminal impulses are explained by a traumatic childhood.
Traumatic childhood experiences also explain the behaviour of two of the protagonists of the novels The Radiant Way and A Natural Curiosity:
Alix Bowen and Liz Headleand. In her childhood, Alix used to daydream about being arrested and tried for a crime she did not commit and about how elaborate her defence was. Therefore, she feels that by understanding Paul she will completely understand herself. Liz's childhood and actually entire life was marked by her father's disappearance that had occurred when she was four. Because she does not remember him at all, she used to invent all sorts of wonderful things about him. He was a ruler, while she herself was a princess, and her mother, a disguised, bewitched queen or not her mother at all, only a servant that was supposed to take care of the royal child. Then, during puberty, she had sexual fantasies with her father. Afterwards, she dedicated herself to studying and to hating her mother, only to find, when she was in her fifties, that her father was dead, having committed suicide after he had been arrested and acquitted for indecent exposure. Though apparently abused by her father, Liz claims in a panel discussion on TV that people should not be prevented from starting their sexual life, no matter how young they are. Her opinions shock the live studio audience and the other participants, who consider that this would encourage child sex abuse.
Liz is a psychiatrist in whose family many problems seem to accumulate. It is as if she could treat other people, but not the ones that are in front of her. Her brother-in-law also commits suicide. His wife finds the 281 body, and, without even touching it or telling anybody, runs away. While her strange behaviour may be explained by panic and may be understandable up to a certain point, the behaviour of Celia, their daughter, is even stranger. Celia is so absorbed by her studies at Oxford and so reluctant to go back to her native town (i.e. to an uneventful life) that she pays no attention to her father's death and to her mother's disappearance.
It is to be noted that Paul and Celia, who seem to have lost contact with reality, are also fascinated with ancient history. They plunge into the past to avoid the present.
The Nostalgia for the Lost Paradise
As far as the nostalgia for the lost paradise is concerned, we can say that it is obvious in the meetings that the three friends have, meetings that take place in spaces that connote an atmosphere of peacefulness and beauty.
We have three such spaces in the novels under discussion: Esther's house, her friends' estate in Somerset, and a restaurant in Italy, with a fourth that is expecting them, the garden of the "Queen of Novara" in Pallanza. Every time the atmosphere is idyllic, friendly and warm, inviting the three friends to talk, to share stories both about themselves and about the other characters. At the restaurant, Esther, Liz and Alix sit at a little table beneath a vine trellis. They tell one another stories, as they watch the little boats put out upon the lake. It is mid-afternoon, and the day is just beginning to revive from its noontide swoon. Esther, Liz and Alix have lunched well. They have devoured varying kinds of pasta, and little mixed fried fishes of the lake and a sublime Gorgonzola, and a salad of green grasses, and they have drunk a litre of Bardolino and a litre or two of fizzy water. The wine was undated, but the water had been bottled in June 1986, the first anniversary of Esther's birthday picnic in Somerset, and the birth month of young Cornelia Headleand. They have commented on these not very near coincidences. Now they are sipping black coffee and deep-yellow Strega. The restaurant does not hurry them. There is no hurry here. They can sit here if they wish until night falls. They gaze across the mild dancing water, through a haze of midges, at a little island with a ruined tower, and at the far mountains with their snowy peaks. They are in a bowl of mountains. That evening, they have an appointment with Beaver's mistress in Pallanza. She has invited them for a drink. Meanwhile, they talk and talk. They all have so much to say, they do not know who should speak first, so their stories intermingle, as they have done for the last two days of their little Italian holiday. (Drabble 1990:300-301) The landscape in Somerset includes a forest, full of flowers and of animals and birds (a fox, a woodpecker, a snake that seem to coexist peacefully with the human beings), with springs that appear mysteriously and disappear also mysteriously, no matter how hard it rains. In her turn, Beaver's former mistress has a garden worthy of a real queen, who waits for her guests on her terrace, amidst lichen-gilded baroque statues, and dark carved hedges.
White peacocks stray on an emerald lawn beneath a spreading cedar. A fountain plays, its waters tumbling from an upheld shell. A frog croaks, the midges hum and lightly whine. The white azaleas and the white lilac cluster. (Drabble 1990:308) Both the garden in Pallanza and the forest in Somerset remind us of the Garden of Eden, where all creatures lived in harmony. Surprisingly, the top-security Porston Prison, where Paul Whitmore serves his life sentence can also be added to the list and can be found positive connotations by virtue of its being an isolated place, inviting to meditation and rediscovery of one's own self. The prison, where Alix pays 283 frequent visits to "her murderer", is so designed that once inside you cannot see the watch-tower and the wall that surrounds it. Therefore, you have the illusion that you are "not imprisoned, but stranded, with all perspectives opening, helplessly, widely, impersonally, meaninglessly, forever." (Drabble 1990:9) Indeed, these visits open the woman's perspectives.
The Figure of the Shaman. An Initiatic Experience
The figure of the shaman can be identified with Esther's lover Claudio Volpe. Claudio is a married anthropologist with whom Esther is living now and then, a strange person, but a renowned scientist. Claudio
Volpe had a strange experience in a small mountainous region near the Greek-Bulgarian border, where he had been researching the medieval superstitions and heresies for several years. He was interested in the place because he had found there witches with miraculous shamanic powers and people still living in a primitive way. At a famous conference that he had been invited to deliver in Rome, he narrates his adventures there, in the world of the supernatural. He even looks as though descended from a story of witchcraft, wearing a dark mantle over his dark suit. He begins in an academic style, discussing sources and documents, achievements and controversies, and unexpected discoveries that he had been afraid to publish for fear that it would ruin his credibility. Still, on this occasion, he had decided to reveal some of the stranger revelations he had while studying the respective region. While he was driving on a distant and isolated road in the south of Bulgaria, towards evening, he saw a werewolf. The upper part of his body was human, the lower part was that of an animal. Claudio was amazed because the werewolves were not a characteristic of the heresies and superstitions of the region. He had managed to establish a contact with the 284 werewolf and to communicate with him by means of signs and Greek words, and followed him to his village. The village was hidden in the woods and was inhabited by ordinary, though primitive people. After he had eaten something, Claudio was taken to a hut that was a little isolated, in the highest point of the glade. There, he found himself in the presence of two women, one young and the other old. The young woman was half naked and had two breasts and four additional nipples. She was speaking in a language that he understood and told him that she had guessed his intentions and had sent the werewolf to fetch him. The rest of the visit, however, had proved to be frustrating. The woman could not understand him at all. After several hours he had been taken to bed and he slept comfortably. In the morning he had left, after taking photographs of the two women, but not of the werewolf that had disappeared.
It is to be noted that the strange part of this experience takes place in the evening, the magic part of the day, the werewolf disappearing after the sunrise. Both the fox (with which Claudio's last name [Volpe] can be associated) and the wolf are ambivalent symbols, being both civilizing heroes and mythical forefathers, and messengers of hell, guiding the spirits of the dead towards the nether world. Moreover, the fox is a unity of contraries -both creative and destructive, daring and fearful. It is a double of the human conscience and at the origin of demonic possessions. It may be a deity of fertility, but also a Don Juan, a debaucher (Claudio is married, but still lives with Esther, having told her lies about his wife, who proves to be a nice person). Both the wolf and the werewolf are devourers, the wolf's mouth being an initiatic symbol, devouring and throwing back (cf. Chevalier and Gheerbrant 1993:473-475) . Thus, we might interpret Claudio's experience as an act of initiation. The extra nipples of the young 285 woman can also connote the idea of fertility, but also of depravation, while the fact that the hut where she and the older woman are found is isolated and placed at a higher level than the rest can point to its sacred character or at least higher importance for the community.
As there was no time for questions, at the end of his conference Claudio disappeared as mysteriously as the werewolf, leaving everybody in shock. Still, they managed to convince themselves that it had been interesting, stimulating and exciting. The next morning the press jumped at Claudio, who gave them the photograph with the woman with six nipples that was not so unusual and strange after all. Esther herself is convinced that Claudio saw nothing and he is self-delusional. But she admits to Liz that she is afraid to disturb Claudio's madness for fear of not maddening him.
Moreover, when they are together, she too believes in his hallucinations.
But this is too much. She is convinced that the werewolf was actually a Bulgarian woodcutter. The narrator also mentions the sacrifice at the basis of Charles and Liz's house, bought in 1960 with "blood-stained money", from the parents of Charles's first wife, who had died in a car accident; Alix's future daughter-in-law, Ilse, who has six fingers on her left hand and pretends to be a good witch, who had decorated her and her boy-friend's house by magic, during the dark night; or Esther's premonitory dream of a man's severed head asking her to take care of it, which she connects with Claudio, whom she considers sick, though she does not believe she can save him, but that Liz considers as an instinctive warning connected to the murderer who would prove to be Esther's neighbour.
Other Archaic Elements
Last but not least, we should note Margaret Drabble's own comment that, like in the fairy-tales, we have three main characters. But, unlike in the 287 fairy-tales, they are women, not men, friends, not brothers, ordinary people, not royalty (even if Liz dreams of herself as a princess). Still, they are above the average, la crème de la crème of their generation.
Conclusion
As we can notice, the two novels contain quite a number of archaic elements. Still, they are not viewed in a serious manner. People laugh at Claudio's strange experience and even his friend cannot take him seriously.
The ancient rites are no longer observed literally, but are changed in laughable ways, as nobody is aware of their significance any longer. Even if the postmodernist narration has turned to the past, it has done it again in its characteristic ironic, mocking way.
